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p & T L ol mETHE Aol FEaL glovt oS FEsle] A FES T
T e 22 A AFL ofA wng Adejoltk. o]ell AlAle] s Edl=C] Falel dRTt A7) S8
Sefute] Apdske AEat w3k deto] delal o) Aviskete] AdEstave Y] dfew 2 AT
= A 2 A 2 RE T kst SHOR AmAReL oA E AR 5 A EdlE
g} Esto] A7bE S ekl s HARIE V2R ofe] PR s e R FEshetl 719
TESE whebA Wske] AAmAke} $0, Ao af-o] oo} oS AR E HIR, 2 A
S8t Aust g 2EY 4 HAE oZuA, o ER, wielol 127), YU A, A B
atar 719 ojAte} TRl 5ol dhal obmgitt. 53] ¢ HAl=Ee] 2018 oflZEA] A7k
ERES g oz 3714 vl WS skl 38 WSt AR § 23, Bk, AskE 13S 58
2B GARl F 153E idaigitt

AT Ak o 2k 3, W18k e wAste] At ol oA E Al R 23k 1
58} Axp S viAse] S A leketd REdo] 3 o1o] 55%180cm F A7RIE
Ao 8 33 Jesint. B, Wske] Od eas TR ARgels] Aol AEAl Tk e
olg] Ao IHE ko] RE|HE siAlsta AMAES B F el=Este] g Tkl kel B, A5k
ok RRhe, Ashie <ol ld 253 23w <ol AW UnIES XohEal Audstar vhekd Afo] =, A
4 & & 2ol DTP 8}ol, 55%180cme} 90cm, 110em A A74E 53-8 71dslSict. A, Wgke] REjH
& 2o skete] E8ehs O dAskeolM A el F, o] deAEdolHE gl T8 =¥
shalaL Al vhFet Ake 28ksko] 90em AFF A7 531E eMdelglal, EdEE AlEER AgkE B
o] 2% WESSITE £ As @A) "B tRRleT b okal ERlme) AlES widel vhket Mzt
o 239} st Afol=E A, £ 1F ALl A8etal ZTHUE F Az, KE|H Alo]= 5
TARE ARSI 33 ZTHIE A% F S AAaSaL, AE9E Hrkeb] g8 el 2gsirng
tagdo] § st & A7E o R o gekst APgRARe} rHY Seo e W FAE Qe
ATl e, S S A7 A ZIoRi
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1. 0170 WM U =5
AN E Kpoph S} 59 @5 fFE
Sh 2 sk sl olsh o] K el
AAAE 5 Tkt Hopr} AlZle] 9915 A48

WA BRE

= |
urh gohgk s @
O

ol B8kl B Eofel vl 2= Hi=w
A 8] QIAEE wlekgt Astolrt. @3] 2=
8 tRfelyse] = dEEse] dEs Zta
20119 7HE2]Y sl|@lgkCarolina Herrera):= 35
_% —Z,—xﬂi YIHM/‘\E xsﬂ]- 1, 201540 /\}:ul
(Chanel) AM5-5 FAZ AF= &5 st vf
Utk old AL =59 AFEsE AAAR]
Edlo] gt sjAdstalA AdEstetrlel 7 A
&gk Al7]olH, Adtolut ol wls el 9l

A &2 7o Adeeshe skl a7
3L

1
W el AT ABEE ekl

=3
& A BASE sk Fusta . o
o] %) -<(im Thompson), ©l4]o}e] el A=

(Radical Chic), &H=2] wlg]o} F27]|(Marja Kurki)
= A=9 AdsFHs 34, Hevta 5 olE
3to] A7k 5o ARAES vhEo] A= ik
sh= WE BAEEA AEuizdsisith olge:
olgkgjolo] EZ(Ero)= Fo|EE (paisley) FH
£ o] &3 e AN S AF R SR HAER
WS X1 glow, ko] of 2| 2~ (Hermes)

g A7NE So] W oA E Fal AR

BE e A% 942 AUn Ao S8 ~
e 7 kel 259 e gob AEFa]
o A7HA EHh} RAAA ] o) 99 BAEE

o) 8 ololgo]t), ofo] & AT AT
NHIES 2719 391 73 & 1S %‘H I_P

= A% ool AV AAsE A} HE, 5

A 7HHL—‘51°1 AEsFE oo o‘?“f‘ n H]E‘l
dEolrk 53] H oA, 13, AAF] o]
A= B HE HAEE B8 fET Sl
A st F skxs), 2F % &9 23} Al
of oAl E T2 AvkEE 22

FEA 7HA7F AL AR E A
sprstolA GitE 2ol "Rkl TS
B ATe v A dsl] A |
=S AEste] 2= vpleA xpdst
S AU A7 g ned dAE SoA

Felo) d5iskFoR wig Ko A

= il

3, olulA] AREE FUjgle] E EAET o
AR, B30 FeATEY, AT R
vREg Solq naE N 225 sy 5
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Z2AA YI8kE §-83 271 ol A

S A8 250998& 2 ©] ATE T
3 e A7 AR 0 R AelA ﬂxﬁaﬂ
= Ay Fols FEst éﬁ- vE gl
710f8taizt, Ap=9] wshA] REJHE 7|ko® gt
AAAQ A7FE BIAEE AT AT1EE
HE BAsE F2Y IHE 7P
o] o Zr~, olefg] <]
NEE, A=e] ke A HvlE 1 Uk
dEshs i Ba=R Adaste] AA sy
& AU Q= A= mfgjo} H27], #Ajo}
o] A A=, H=e] 3 B5s AAde], 1%
o] WY} YARR] 54 Foll sl Lopr. gkt
270 3k 25001 9] ojulA] A7 F AP, A
A Eflse) & Feate] §8o] 7hsdt ofnlA|
ey HE 1S st 23
A, BYE 27, Ast® 47 T A9 onAE
©]1=H] ZE4KAdobe Photoshop) CCH S ©]&-
of BAE 5 ARH I tARl i FA, 7
319 18 ouXE IrhE Fgato] ArhE el
W 2= AN, =4, sk AL AES
] ATAsk MxE WstATl W, AA,
wglel] vho= 2t F, HY 58 olen] deis
Eg|o]E](Adobe Mlustrator) CCHAS 3 Erhz]
ox IFget ¥, o] REHES AujIEty
tpFet s widehs ASle AlEste] Bkl
3 Hoth HFHOZ F 110%110cm ARol= 1
£, 90"%0cm AFO]E 3%, 55%180cm AlO)E 3%,
Edy 2% T 957 4749 Ay4el(color
way)oll Wt B2 1599 A7 tAY 99
(digital textile printing, DTP) 71}1-& E3] $AE 0
= ARk 28y REEES] AAb a7]s)
ZUEAS] A7k 24E 3l v BE AR
3kl HA A ZAESN] 3A & *ﬂﬁé
eIl olF AEA THAE flaEl B
3} tjaZ o] display) AHIE 2007 o Eds)
Ak

P

ZA o7 3}

ol Aux Qi m

of
-

II. o]&3 w7
1. oIs}

) Rlske] e

stk goli= Pie] ofyr] FUAEe] <]
3] ‘W& slghehs onE 1929 39 Y 1
E(Kyoto)oll A d welFAzalolN ARgsl)
Al2teF3lthSong & Kim, 2011). o] ®13k= M4
Hrh= A8l 71xsto] AREH o, 7lgke]
t”(Ji')g ALE] AFAL] Su7E HajAglor®

&3] 97} Wk} F2E IHES BT ¥9e)
Zlell= Fe7t mEths Zlo] sHle] Aol
Tiste] el disixls ket glovt w27t &
3] vlglet F2= Bl e 22> 5B
o] yehtar 9ltt.

A, Wsh= AAgteltt. Tleitke] Al
Aol Qo ZEH o S yHior 7Y
o] Atk EA, Wish= A&s=E thofst
719 A ES Bk Zdsta Stk AA, 1l
She V159 3FAQ Aok Hsh, AR, gk

o % vERfa Qirh L;LWH k=
S 7% D} A= e
LPEM spxIeo}

ﬂil

K

i
i
ol
>
ﬂOL

R = }Z] Oﬂ/\i HO]——]J:—, =
ol Y98} ALEMAE sk Hee
o, ZHA Al &

o= T Aol YA THThe
National Folk Museum of Korea, 2003). ©]& %13}
7} AEE S A AL vkE FATE 2t A
7} oJu] g Aot} ANt 7iste] F= e}
Al GA] At} vhE A F
th 2 =ellAE Al 3RS e sto]
3= AlRgletal R8s o9 RlgHEFol
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Table 1. O|R&2| 2UsIEF.
A A shx TE E317] AR 55 5 A3t A%
slzw ,
- = AR = LAY (R = B
235 s s i |t Aol By
ke — T ST oo | Ahgh: Ak 34
PR 7Tek ojgh: ojgh =7 7)ek A4 = ET Nl
A Azl o AR ° C 2% A TAREE
- &) ool A 2R >z T TS
5} s e B b §}0FL: T
EES = qY PAE 5 e
Al A ds} ks il 2t 71et -
A= U3}
A A= AAEE: 3HA T Zyle B2y mac
AEE T
From Choi. (2012). p.15.
F = oWl Aqte] AREH 3lx3E FAoE A 17 SJtH(The National Folk Museum of Korea, 2005).
A oJujE AT EH thE) ZTHTable 1).

o, o] 1%%% 7o) WA
§jrﬁl—_0_ )\1‘331]_ EUQ] }g—;g%
oA ohekst g 3%
W13} TH(Choi, 2015). &}%3}ol=

= = A=
om e w3k djs), s, T, 4R 5 dere)
u, szsel Ueht AHRES $99 Th,

< 7193k Aol AEolA] BES vAAE
Ash=d] AF-EUH(Jung, 2012). 3123}l ALE-E
2 F go7 IAE A, A

2go] A Y= Yol & A, w5

= AHE ek AR A vk

1
-

rr

[e)
e

fo Wt

e
e & e

=

il

1 sxx
sl o goE 23 A1 g9 ggow F
2 23 A, U]}t o] -2 & YERdL) A 17
ol 8BS 7o)
o] 35he A
Hl, A1 Z3EEFE FES =7A FTH(Yoon,
1995). W I3 Eo] AEEHA,

Moz P ek o)A 2gow 745

18] Flo] EAlY

,/:o] 0

Q) 2%

shxshe] 3318 IR gl
AolEEy FAYE FHOE
slxEo) Hjgto] AJojEow 7
st Mg FA = 2
o] AA9| ol F TS =5 o
How oA AHE =2 T
HATE 53] g} Fo] o 9-EAl= ish= W
Azet EF71% 8, Umle]
AR =t A 7Y = TEESE W
9G¥ spteETe] MEEE
I 3)tK(Yoon, 1995). %3} LjH] e
ol9] HE-S SEabn] FH1ke] F4o)
th Wb ZFES Y AEEEel de At
45 2T (Yum, 2016).
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2] TS S8 27 el A

A g 2ag e 82 Y, &
0, 2 5o Moz § WAl 5hE @

S, 59 ZREE A9 048 Hol ol

o Fehz g7l 0] AckYoon, 2000)

@ A=

=7} AAAQl %L HFZeA] eojuARt
A& 254 ¢ 7AZLE oW E 7, thd
Ae] gom ohE gnrt Aol Zo] Al 4
Aol Zoldt ou|E FekellA T2 A
Sot oAM= Bk Bsto] el 9
/\]—/\] ]L AAEZ o:}z-lo o]go]. 1, _'_oﬂ
M= S Fstel gukel ol 7K Y&
o] 7], FAT, 7, olgtro® mdlst
Atk old AL Bl diAttin| ] A4
2 AREE I Qlek vkt E A A
ol Aol sAdah, A& Ew ARl o]
ofuel E£AIGE] 7199 A ER AREHS
o+ 5= IthAhn, 1990). G359 o= %
HiEo] 217, 9, o] o)A =28, 3
& ok A7 @74 185 THYoon, 2005). 3z
ske] W4 T9E2 vyt Etk(Table 2).

=1

e

o
= T

W oo M2

2. AFh=

1) 27kze] e

227hEe] o] Qe EekAo] of A7hE X (escarpe)
oAl AU ol AFZ Z(echarpe) 2 7] 99] g S}er
Avls WA AUTH“Scarf”, nd). 27FEE
A2 B, B3o] oS A3 §lo] thekdt
Althel =7kl st A Theket Aok A= AL
FEojgkon Wet Z10F HRITKYoo & Choi,

2013). 3t} =L vhaEU ol A % b
7190] s 44 WL Hoh & glon, ar) 1

220 v EgKMitra), A Alte] v]zhEl 20}
Fopd|ag BaME Ve, a8 gFAlelA
© BA 71 RE wds dels e veRdt
7% BthKim, 2010). A3t e A7pTe) of
AZF AlAHE e PR emd AFEAE AT
of whet AA} WS dElstn] wIEe] FHe
27EEE SRt Agols AHRL o) A
Foj e tirh AlRko] EE A 18~ 194]7]of] Al
o] deg wWskE Zo= welrk o]F At
W2 1A S o) gAE QlEiA & A
o] &=l o}z dol7} AFE-ESl a1 (Yang, 2001), 1937

Table 2. 3}=3}e| 2.

Figure 1. "sl=%, (n.d.).
From Lee (2015). p. 458.

Figure 2. "%
From Baik (2012). p.14.

Z&, (16C). | Figure 3. "2|M22tE, (19C).

Figure 4. "Asl=,
(19C & -20C =).
From Jung (2017). p.174.

From Jung (2017). p. 163.
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d olzulad ZR19) 5
YA 2K Thel carrey P ESFAM (Lee,
2014) AF3} 2ol WA A e] FLF 9
2 AHehe] wasolg

Z:]_oﬂ}\-] g 7FS "ko

2) 271 BHE Al
(1) N=Zw~
olZm2= 180 2] SAHE Ad 7P, o, &
7EI, A, AA|, B s Al aeshe 2
] afo] = (high-end) B3 HA=olH, wid 250
o 7k FE5E Aakshs 7PE fE e Ed o)
A BR-20]tHLee, 1995). 1837\ EloflE] o2 u A
(Thierry Hermes)7} =&~ stejolla] g} wi+
%% AE AlAFHEA B o2 e St
=71 9, A5 Aolelld 27] AAE
7] AlZFIT), o] 1900 ] ZNFE Eloflg] o=
w20 o5l ARE ol el ZH 2 (Charles Emile
Hermes) 2} £52191 o532 of| 2|2~ (Adolph Hermes),
o RE]A o 2w (Emile Maurice Hermes)7} H]
214)\0]] ﬁl—Eg]_oq 1923L:] X]XH7}‘ \:l—a] Eg]\: =L
(Bolide Bag) 0% A7 H%2] 13§ s AR
a1, 0% 1937, ol 2| 28] 4t 37?1 2H|E
"HRobert Dumas)= wRl50] AFolu A %S
HESIo] ARgeh= 1S Bl o]F oA & 2Rl
Fall AEol7|E Asf fEe A 7sdEol
< -&(@Lyon) AHelA 90cm FAHFH 2 A
A= 27 s WA E Qe o] EAl 'gh Zlo]
HRE o 2H|Ae] A AT kot b=

a2 mlo 1I=l

ZFrolz GAHFol Stoln, oA F o=
uﬂ/\g] /\7].33 zij\].ﬂt‘sﬂ_o_ 7]3}0; ;q]xLQq
stk ol=mae] A WA 7= 1937d ek
(Madeleine) ¥} WF~E]-(Bastille) 7+ H2~ =41 71
S 7Idsto] THE G & SUm 2 of g B34
(Jeux Des Omnibus Et Dames Blanches)’ <Figure 5>
Atk o] A7k Fo A dAAE R FrEEA]
HA O S E7EA tekst e ek vk

o= m A gRle] “F‘:OML o w4 B
HER A AA dEA 2l e ¥ B
HEFo] FAS|Afe] 2 Ur ], A4
ool A4 7157199 FHE AFdE ololen
Atk dEZuA A7kEE= 201193 2012 A7)
2% 7375 o] B OoFE 2010¢ o] mid
10% oVdol AAES wolv 1 AgAZ U
= 1 QU= Aol 71 dasls 3wt
lES 20 7M7Y Sl deEEs 2 wd
& WAL Q7] wiRolrh ol o=H vt Y
ol AAA &= TREHEINQ] E=ox vE &
AE W AR ol9lelE aHA ket 2l
ol kol sHY, 2hold A (Licence) AAHE
A3 kA dkom, AFE s Axgo] st
Sh} o2 THETHLee, 1995). o2 gt o]
274527} ol Tl Pkl 67119, &g
A7 e o) Y] e/, npxEto g Ao
St A ol whEbA] EWS e, w8 2
datar, A - Az EhkeA R "R E viRket

7174 F7k2 1do] A-tkal #tH(Yoo, 2012).

Figure 5. Jeux Des Omnibus Et Dames Blanches. (1937).
From Hermes. (n.d.). https://terms.naver.com
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Z2AA YI8kE §-83 271 ol A

NZH A ATPrE oA ofolRlS ol ofl&AsE
A7 ofzpe]] Yol ks olEe] A7I7]% Fltk
2w Aol Zbes < ATFE A AEd O E (Scarf
Tlustrator) 2H= AlZ22 A 9-& SHIAAT, o2
29} ofE|~Este] Y A7} et HEORE
2] A gk oy ARl AFrlo] JE &
7HE Ad s o] d2HAE AlA #H1l
A 320 2HE A7) sk gloH A
=o|a itk o 2| A= 90%90cm A AFF
ok o] w3te} N gL cled] VA E F
ofshd o] oH ofolRlE F7FE 4= Gl
TWHE ZET T e o Al 2 3

5 278z ZHE A

c

[
o

foHo

) NEZ

Ho]Ze] FHE {93 ojgdgo} HAMLE oE
2 330l AR o EZ(Gimmo Etro)7} 2o
219 749l& olofol BlAELY] TRjoly® U}
weflA] 19681 AHAmle], B, A3 T HAMT
o] madrtde AlEbste] A Al f HAtol
e sHslsith dEZ: o8 T w9
7477 2 (Kashmir) A1) A% Hg= &
7oz AFAEE HAolEe] el v
apIsHA = let. aF A F)Amo]
ShEA HolEe] e HetA ® 1

P= AFEWE(Scotland) 2] 2> EA)Q] o] Fell
A mE Aow ok Al I A9e] A= -
Z sholth oERE 1981 HolZy Hokolz}
£ 553 di"le] o EZnke] FH-5 Mtte] B
ojx 2 Hel oluxE mste] AHMg st
Hx 2 58S 97 Hh 1984 E = A7
I, E5E An oR Fof HolEg el
AEEHA Akt 583 3 22 HE BEY

WA aFo

U

A23HA = A “Ero”, nd.). H1L

py
2
:oé
1
&
oX,
Bl e
]
o
>
re
=
>,
=
o,
&

O o.“:[ 02,

ok, TP 52 HiEste] ] ol=r)
nFAUE 2% B oY TAE vz
Qo QU3) FEe R vhicls FekL 9

H(“Etro”, n.d.).

() "Hot 727

A A S52] AR 13”1 ARl &
ghalst 749 slPEA R AR vl BHasd
W oohel B55 Ui BAsel viglo} FE7)=
ARSI 718t mgke T et
= "sloZ fxiQlE Al Qlth(Xiao, 2008). 1976
W AE rigjo} FE27]= 19860l thaket Tz}
S dshaA olFo] Gtk 1988
 vlHZMarimekko)oll A wi2lol FE7|E
ato] FE7)= 4 HAolHE AR 1990
T A71E, dlElo] o] A Y SRlE
AER A=k 1991d0l= B
sto] W=o] YMe] s sk AN
. 1996 FRE=O] G Sl 20910 A
A dejg] e Hillary Clinton)¥} 1|52 ZHA|
Il o714 AR Qldoz e} nleloh
T2z A7bEE 2gshEA dejert Algehe
va=g PSS 9Hh 2006 AR &
EE = B340 (Golden Hanger 2006 award)
F743I9aL 20120 Skl &S 59
HE Q13 Qlvk migje} FE7)= Eeje 9o o
tho] ol L1 (Dianna Princess), X1 S EI(Bill Clinton)
e, A v S5 G S H 0] E(Madeleine
Albright), X.2]2~ X (Boris Yeltsin) % Ao} U5
% 5o A whot ghom f9 ol E vRd
Hol FE2 7oz sE Zeto]H(private) A}
A& Zgste] gk FEs 7 dZk UN, HAF- 4l

I, frelel /i 519], GATT Atste] obajo} whe

oo Lo 2 o
oo o= o

238

il

o2
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A
=)

bo1Rl9] ARl AR, 24 5
F HARL 79leltk vhjo}
SAoRE AdEe AHEL of
2 W49 A BHoR How
daola glof 714 Al AsaeleA 7}
491 %43 ) B eld ek
£ e 3, wopr) gl o}, 4l 7142
1o= Woh= 7k 52 AHE SN 9
bR A A He A8,
o[ FZ A (ecology) EHN=2] 1t} O &
39 249 o] A EAme] 5
A AA B ARIEAA AFg-E WA
w3t} @A A7FE, Elo] fjof =M, U2 5
Hekst oANElE Huoln] Ajslo] sHgEIgin
nhejo} 27 A7 AR oo 949, 4,
HIRE, %), ~EEE, ol g SN AAISEA
AlA Zh=ell g-S Auar Qlek

LU
%9,
l‘lr ol
:(o
i rol'
é",:

N

tlo Mo 1o
)
X
FO

&
i)

o

r‘.gl.‘;
I =
rl

o

Yo M
z

o rlo
p

o
nE
rlo

)
Qo
N
1o

9

>
o2

p ?

Aol =

@ 3 B

19501 7=l A Fol] ofs e A 55
< H72 kel Aol Pihe vtop A
o} 3 B vle Z-AE (Princeton) g &
At AETto)Ap ok AHEIITE 1930 o]F
ooy, QHEe] & vFet Fofell tEEHZ
dstiont, 22k g v FuE Fd F g
A1 =] e} ozl WiEES

E3] Foko] Aln|7to] A& AM7ly) H=wo

AT Tim

d A3 SAE AR =k A 55
Wt wEow vt FHe] QlEee], sl 3
AL A m|T]o] B theks M-S Fal AHES

L1960t AIAIAR] WA Ad A SALE
AeuidstAl #Qlet 1951 vl=o] HRE=gjo]
FAA 93} UKing and Dyl AHEE A= A
Z3I 3, TR I (Vouge) ol a7Eo] =A|Z<l

1o,
o

e F5skh 195990l o] <) Al
(Queen Consort Sirikit)o] 12jo] &0 dj|9] <=1
3t oS FHol2 W(Pierre Balmain)©] # &

&0 HAEdS ARgeto] EHlAE AlRshaA
o A4S 93tk 19679 A 52 o)A
ofell M mAE s AFHI o AR AlS5H
Stk 100% ;=dol=2 AREHGH H &S
1982 A2 grEe] AlFol RIS, ﬂ%
Z3} obrloe] AH7} AN E
AER] tjRRel o7 AT E n)ES A A 1
7, 9%, A BRI Bl 9ee B9stn
vl el £E eIk WA =R
%= 400) 2] e 2Eolt Qlor) eje] A
2 41]19] H-Folehe Y2 7 4000 /) o]
Hoz AZHe| grk Aol HFeS BE ol
g2, 3=, A= 5 1572] tizte]rt ikl
< dska e 30000 & Hdge] &
sk dVIdde =z A5l hinsideretailasia, 2017).
A B0 s AlgE 9=l A B0 AXA
= &% A&} 3 H=e Agd fale] &
stel A5 B A HARlE FHloE =
Pulgl golZ ikl ZHES ASEA ThE
A3 BAEET PAskE olwAom BT
B diEshe Ao BER Aeluzssn.

xl

il

ORIEERE

Aol AT Yot o= A oAl
g BA=R, eAob Al HAel ARFT el &

AT 2(Sol Studio Textile Design)®] AlGANITE
e Ao ARl dErkeet 2R A Alexan
dra Kaloshina)= ¥ /~=4H} =1 EHWLIJ’_(MOSCOW State
University) oAl A 2e]5= &5-3F 5 20021 &
ARTeE At o] ARtedAE Yt
Qlo], olgg]o} #A| el AAto] 77t o
Fojzlt}, & ARFTeE ofn] 4009 A7 W= o
g2 A HARlE FEsk Stk & ARFHL
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2] TS S8 27 el A

= dAlol Hx9 glAE tApel AR oo
AR FrolM EEdle YAEd ARl FAtE
“}2]2] xzejnjo] H|F(Premiere Vision)? Bl ~gE
(Texworld), 775-¢] Q1t]al ¥ Ho](Indigo PV), 2l
v B2 ~E}E(Munich Fabric Start) 12|31 J3}o]
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Figure 6. Hermes collection 2018.
From Scarves and silk
accessories. (n.d.).
http://korea.hermes.com

From Scarves and silk
acoessories. (n.d.).
http://korea.hermes.com

Figure 7. Hermes collection 2018,
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Figure 8. Etro collection 2018.  Figure 9. Etro collection 2018.

From Textile accessories. (n.d.). From Textile accessories. (n.d.).

https://www.etro.com https://www.etro.com

Figure 10. Marja Kurki collection Figure 11. Marja Kurki
2018. collection 2018.
From Marja Kurki. (n.d.). From Marja Kurki. (n.d.).
http://www.marjakurki.co.kr

http://www.mar jakurki.co.kr

Figure 13. Jim Thompson
collection 2018.
From Jim Thompson.(n.d.).
https://www.jimthompson.com

Figure 12. Jim Thompson
collection 2018.
From Jim Thompson. (n.d.).
https://www.jimthompson.com
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Figure 14. Radical Chic
Collection 2018.
From Radical Chic- Fashion
accessories. (n.d.).
http://radicalchicfashion.com  http://radicalchicfashion.com

Figure 15. Radical Chic
Collection 2018.
From Radical Chic- Fashion
accessories. (n.d.).
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Abstract

The Korean wave including K-pop is receiving more global attention than ever before, but global fashion products
to seek the high value-added creation are insufficient. The purpose of this study is to put the Korean wave at the
center of global fashion trend by discovering, promoting, and commercializing traditional Korean art and culture. This
study aimed to participate in the creation of high value added fashion products based on the designs developed via
flower bird paintings among folk paintings in the Chosun Dynasty period and develop scarves grafted onto a modern
trend. In addition, Hermes, Etro, Marja Kurki, Radical Chic, and Jim Thompson were selected as representative global
fashion brands which have secured success from combination of scarves and their unique culture and art, and the
history and the feature of design had been investigated. On the basis of 2018 ecology scarf trend of the five brands,
three design methods were selected. 11paintings of Painting of Grass and Insects, Painting of peony, Painting of lotus
flower were selected among the collected folk paintings and finally, 15pieces of scarves were designed using them.

The study results are as follows. First, three 50*180 cm long scarves by color were completed with keeping coexistence
of oriental delicacy and geometrical modern by matching 5 Paintings of Grass and Insects and grating pattern. Second,
the original painting elements of folk painting were used and constructed newly for rearrangement. The motives in
various paintings were disassembled and reconstructed in the one design after their revision and redrawing. Flowers
in Painting of peony, Painting of lotus flower and butterflies in the Painting of Grass and Insects were rearranged
harmoniously, and it was printed out as DPT on five scarves of 55%¥180cm and 90 & 110cm square size. Third, the
motives of folk painting were graphicalized. They were separated from the Painting of lotus flower and geometricized
by drawing lines with Adobe Illustrator CC. Five 90cm square scarves and two twilly scarves were completed by
matching various color for season. This study selected the finished products after several printing for re-compensating
color tone and motive size, and had taken photos with a model or display. It is expected to create another Korean
wave through fashion by developing competitive fashion culture products along with various marketing activities based
on this study.

Key words : flower bird painting, fashion culture product, scarf design, global fashion brand
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